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From The 
Editor's Desk 


We had a scad of mail (two let- 
ters) concerning the use of colored 
paper in the November issue of 
this magazine. They were so en- 
couraging, that we are not only us- 
ing some colored paper this time, 
but some different colored ink. 
Hope our two readers like this com- 
bination! 

* * * 

In case some of you are a bit 
worried about hotel accommoda- 
tions in Dallas for the Convention- 
Clinic, February $-11, 1961, the fol- 
lowing is a list of hotels that can be 
used: Adolphus, Baker, Statler-Hil- 
ton, Southland, Dallas, Whitmore, 
White Plaza and Travis. 

The Band activities will all be at 
the Dallas Memorial Auditorium 
area, which is four blocks South of 
tne Adolphus Hotel. The Orchestra 
activities will be in the Baker 
Hotel, with two orchestras operat- 
ing in that hotel. The Choral activ- 
ities will be at the Statler-Hilton 
Hotel. 

There will be two concerts in the 
theater of the Memorial Auditorium 
area, which holds 1800 people. 

These concerts are Thursday and 
Friday nights, February 9 and 10 
The Grand Concert will be in the 
main auditorium or coliseum of the 
Memorial Auditorium Center, and 
this one holds about 12,000 peopie. 

As soon as your youngsters qual- 
ify for one of the All-State grouns, 
it would be well to make reserva- 
tions at the hotel where your own 
activities will be located. 

Suggested location of students 
for the Bands is the Adolphus Hotel; 
Orchestra, Baker Hotel: All-State 
Choir, Statler-Hilton Hotel. Be sure 
that these people know you are in 
an All-State Group. By doing this 
the special rates are applied 
WHERE THERE ARE THREE OR 
MORE TO THE ROOM. 

REGIONAL tryouts are about to 
begin, in fact have already been 
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held in some of the Regions. Don’t 
forget your membership card when 
you take your student for tryouts. 
There has been a hard and fast 
rule for two years now that ‘‘to 
have students tryout for the Region- 
al or All-State groups, then you 
must be a currently paid up mem- 
ber of the T.M.E.A.”’ 

Read the president’s column real 
carefully this time. He discusses 
the meeting of the Executive 
Board with the music sub-commit- 
tee of the University Interscholastic 
League Legislative Council and 
with the Legislative Council No- 
vember 5th and 6th. 

There seems to be a much better 
understanding now of the TMEA 
Convention-Clinic with these admin- 
istrators. We found that in the mat- 
ter of reducing the number of stu- 
dents per school in the band and 
choir activities, the TMEA itself 
had already taken care of this 
pretty well through Regional Try- 
outs. 

Only a handful of schools have 
any great number of students par- 
ticipating in the All-State Groups, 
and this is in the Orchestra area, 
an area that is still very young in 
Texas. When the Orchestra pro- 
gram grows to the proportion of the 
Band and Vocal programs, then the 
orchestra participating problem 
will disappear too. 

* * * 

Many of our Texas people will 
be in Albuquerque, N. M., for the 
Southwestern Division Meeting of 
the M.E.N.C. the last week in Jan- 
uary. These meetings are always 
more than worth the time that it 
takes to attend. We have attended 
many, and have always come away 
with rich experiences to remember. 

* * * 

A Very Merry Christmas and 
Happy New Year to All of You 
from All of Us. 
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The President s Column... 


HERBERT TEAT 


On occasion I have had cause to 
wonder how much of this profes- 
sional life we lead is not ‘‘wrong 
notes, out of rhythm’’, whether it 
be people or sounds that confront 
us. 

These occasions are Jess lengthy 
than frequent, mainly, because 
such wonderings lack that spark of 
originality that musing requires. 

Contrary to the judgment of most 
who strive for a position of prom- 
inence, which, incidentally, could 
be best described pictorially by the 
“Stag at Bay’’, minus the insur- 
ance, being president of a profes- 
sional organization is much like re- 
hearsing a musical organization. 
There is routine working to get or 
keep things in rhythm, sometimes 
ignoring wrong notes, program- 
ming, meeting deadlines, with too 
little time to accomplish the hoped- 
for fine points. 

But all of the foregoing fades into 
oblivion when one consi: the 
memory of the second Tucsday in 
October when the State Executive 
Board met in Dallas under the 
cloud of a movement that could 
cause crippling reduction in the 
student participation in the conven- 
tion-clinic. Each division chairman 
with clarity and conviction reflected 
the will of the association that the 
TMEA convention-clinic format re- 
main as it is to continue the devel- 
opment of our state-wide music 
program. 

After this exciting and too-rare 
consideration of intents and pur- 
poses, the board adjourned to the 
State Fair to witness a most mag- 
nificent display of form and qual- 
ity in high school music. 

The imaginative boundlessness 
and knowing unrestraint in the 
planning of Jack Mahan, working 
with Harry Barton, your division 
chairmen and innumerable  col- 
leagues, should make the 1960 Cot- 
ton Bowl Music Festival Pageant 
a classic in the careers of both stu- 
dents and directors. 

The latest ‘‘flip’’ occurred in 
Austin in early November when 
your Executive Board met with a 
UIL Legislative Council music sub- 
committee. This was the nut-crack- 
ing concerning the student partici- 
pation in the annual convention. 
Under consideration was the result 
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of a survey that suggested every- 
thing from moving the convention 
to the summer, to limiting partici- 
pation in the All-State groups to 
one student per school. 

Executive-Secretary D. O. Wiley 
brought information with him that 
showed a breakdown of each All- 
State group as to numbers from 
each school or city. After a brief 
history and statement of purpose by 
each division chairman as to why 
our clinic format should remain in- 
tact, the numerical breakdowns 
were presented and a new fact 
came to light. Briefly, the state 
TMEA meeting, which ten years 
ago had some 2000 students partici- 
pating, now has only 750 in its all- 
state groups. Groups once as large 
as 600 and more have for two years 
been 250 and less. Conclusion: as 
the state-wide loss of school time 
problem has increased, TMEA stu- 
dent participation has decreased by 
nearly 70 per cent. 

Mr. John Gillette, superintendent 
at Kingsville, and chairman of the 
UIL music sub-committee, truly a 
friend of music education, recom- 
mended to the Legislative Council 
that no action be taken in view of 
TMEA’s progress; that considera- 
tions be extended through continu- 
ing cooperative meetings between 
the UIL music committee and the 
TMEA Executive Board each June! 

The recommendations were 
adopted, and I am proud to be as- 
sociated with professional music 
educators of Texas and your Ex- 
ecutive Board. 





Mr. Herbert Teat 
Longview, Texas 


Dear Herbert, 

We would like to express again 
what a pleasure it is for the State 
Fair of Texas to act as co-sponsors 
with the Texas Music Educators 
Association in the annual staging of 
the Texas Music Festival in the Cot- 
ton Bowl. 

We feel that the importance of 
the Festival is now a steadily grow- 
ing thing both in its effects on the 
participants and in the actual spec- 


(Please turn to page 14) 
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ADVENTURES 
IN 
BAND 


by 
FRED WEBER 


FIRST ADVENTURES IN BAND 

is a practical beginning Band or 
Ensemble Class Method for the 
very young band student. Prime 
consideration is given to a careful 
and gradual development while 
at the same time making the be- 
ginners’ first band experience 


interesting and enjoyable 


In addition to extensive unisonal 
material, emphasis is given to a 
practical and gradual approact 
to the problem of harmony and 


full band-playing 


Published 
for All 


Band Instruments 


Conductor $2.00 
Parts 60c 


Send for a 
FREE 
CORNET BOOK 


to 


BELWIN, Inc. 


ROCKVILLE CENTRE 


LONG ISLAND, NEW YORK 
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Christmas Music 


By Mary Elizabeth Whitner 


Music, an inevitable and indis- 
pensable part of occasions which 
unite men in celebration, usually 
speaks in its own terms those deep- 
er sentiments which underlie the 
outward show of pomp and circum- 
stance. The occasion which has en- 
couraged the most exuberant mu- 
sic, both popular and composed, 
has long been the celebration of 
Christmas, in which all men, re- 
gardless of creed, may renew the 
universal promise of joy, peace, 
brotherly love and good will. Is it 
not, therefore, the spirit of general 
rejoicing and optimism, which 
ushered in the first Christmas, that 
the music of the season should re- 
affirm if it is to be understood by 
all? 

Information on how composers 
have been influenced by the Christ- 
mas celebration is illusive, but the 
fact of their music is unmistakable, 
unless we are prepared to deny his- 
tory. The music of those composers 
who have been able to approach 
the exuberance and exaltation of 
the Christmas promise is almost in- 
variably their most felicitous ex- 
pression. In an essay on “Joy in 
Music,’’ H. C. Colles has written: 

Bach’s claim to be regarded as 
the greatest of all composers is for- 
feited by his power to express un- 
fettered joy. . . . when he soars to 
the empyrean in the motet ‘Sing 
to the Lord,’’ in the ‘Et resur- 
revit,’’ ‘“‘Sanctus,’’ and ‘‘Osanna’”’ 
of the B minor Mass, and in the As- 
cension-tide cantata, we recognize 
at once that strength of wing which 
leaves all others behind. 

In the same essay, Colles speaks 
of the joyous songs of praise — the 
paean and the dithyramb — as be- 
ing the most perilous of all art 
forms. 

. apart from all question of 
time and mode, there is nothing 
which composers, even the great 
ones among them, have handled so 
uncertainly as the theme of joy. 

In music expressing the quality 
of unfettered joy, timidity, retreat 
and resignation have no party. Joy, 
independent of ritual, the symbolic 
and literal, speaks impartially. 
Surely it is evident and reasonable 
that so long as we retrain that 
which is universally intelligible 
and, encouraging, Christmas will 
continue to be a season of celebra- 
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tion, gladdening the hearts of al! 
mankind. 

The carols, too, are essentially 
happy, derived from the dance, 
and expressing with the greatest 
variety both sacred and secular as- 
pects of the Christmas season. Of 
the many definitions of the carol, 
perhaps the best one is still this 
concise statement in the Oxford 
collection: ‘‘Carols are songs with 
a religious impulse that are simple, 
hilarious, popular, and modern.”’ 

Through carols of custom we 
learn how Christmas is celebrated 
by other peoples in other lands. We 
find not only that customs vary, 
but that the musical character of 
the carol responds, as does all spon- 
taneous folk music, to the influ- 
ence of environment. Whether nar- 
rative, lyrical or rhythmic, the true 
carol is free from obstentation, is 
“simple but never silly.’’ Carols 
may be secular, derived from the 
social customs that accompany the 
Christmas celebration, or they may 
be sacred. There are legend carols, 
Christmas hymns, shepherds’ car- 
ols and lullabies. 

In sentiment the carols may be 
cheerful, tender, pastoral or rever- 
ent, mirroring all aspects of the 
Christmas story and season. But 
whatever its kind and nature, from 
whatever source it springs, 

.. . the imagery of the carol brings 
a picture not only of what is writ- 
ten in its verses but of that good 
will and hospitality, both of sub- 
stance and also of mind, which 
Christmas as a whole insists upon. 
From Washington Music Educaior 





Items of Interest 


Galveston Public Schools will 
hold a choral clinic on April 29, 
1961. Dr. Charles Hirt of the Uni- 
versity of Southern California will 
be the choral clinician. Dr. Euell 
Porter of Baylor University and Dr. 
Roy Johnson of the Austin publi 
schools will be the ensemble clin- 
icions. Paul Bergan is superviso! 
of music in the Galveston public 
schools. Edgar N. Stone, who is 
director of Ball High School vocal 
department will be working with 
Mr. Bergan setting up his clinic. 
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Band Division 
Notes 


Bryce Taylor, Band Chairman 


This year at the convention some 
irate band director will corner 
either Fred Junkin of Victoria or 
Jack Rumbley of Alice, who will 
be very busy trying to keep one 
hundred and twenty or so young 
musicians on schedule, a clinician 
working and the many things nec- 
essary for the successful operation 
of an all-state group, and this irate 
director is going to begin to squall 
about the way no one told him 
where to take his prize pupil or 
what to prepare for and just what 
is the matter with a bunch of guys 
that never let anybody know what 
is going on? If either of the above 
gentlemen has time, you will prob- 
ably be told to check back with your 
region officers and maybe the Area 
tryout chairman so as to find out 
for yourself just where somebody 
goofed. Any director who reads this 
magazine and keeps each issue will 
be able to find answers to most of 
the questions pertaining to TMEA 
band affairs. The only other way 
to keep informed of procedures is 
through an above average region 
officer or by contacting the state 
chairman. Now here are some 
things to write down on your calen- 
dar if you hope to have students in 
the thick of things come February 
and the convention. 

Area Tryouts will be held this 
year at the following places: 

Area I—Regions 6, 7, 9, 16 and 
17, Three Rivers, Bryce Taylor 
chairman. 

Area II—Regions 4, 5, 12 and 15, 
Lufkin, Phil Baker, chairman. 

Area III—Region 2, 3, 10 and 14, 
Stephenville, Dr. Donald W. Mor- 
ton, chairman. 

Area IV—Regions 1, 8, 11 and 13, 
Lubbock, Paul Branom, chairman. 

January 21st has been set as the 
date for Area I tryouts and, unless 
a major conflict arises in the other 
three areas, will most probably be 
the date for all Area Tryouts. Your 
Region chairman will notify you of 
the exact site, time, etc. 

Your region chairman or band 
chairman has now instructions as 
ot selection of all-state candidates 
and entry blanks for them when 
chosen. The entry blank has two 
additions to the information asked 
for last year. One of these is a space 
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for the student’s band director to 
enter his TMEA membership num- 
ber. If this does not appear ac- 
curately the entry will be rejected 
and the student notified as to the 
reason for such rejection. (D. O. 
Wiley, Exec. Sec. of TMEA will is- 
sue you a card upon receipt of 
dues). The other addition is the 
notification to the student that his 
Signature on that entry blank binds 
him to perform in the band. If he 
has already been accepted for 
either orchestra or choir he must 
perform in those groups and should 
under no condition fill out a band 
entry blank. It has been agreed by 
the orchestra, choir and band divi- 
sions that any student attempting 
to not fulfill his signed entry agree- 
ment and skip over to another 
group will be refused entry to all 
all-state groups. Do not construe 
this to mean that a student of yours 
should not tryout for honors at 
district or Region level. If he comes 
in first don’t have him sign and 
send an entry blank if he is already 
in another group or has applied for 
them. No student planning to per- 
form in the choir or orchestra 
should proceed to Area tryouts. 
Give some one else in your region 
a chance to make the band. Region 
chairman — if there is some mixup 
on entry blanks or instructions as 
to procedure check with Mr. Fred 
Junkin, High School Band Director, 
Victoria, Texas. He is the Concert 
band organizer and has charge of 
the entries for all students. 

A list of the music to be per- 
formed by the all-state concert 
band will appear in the January is- 





sue of this magazine. This music 
will be used for chair placement 
tryouts at the convention. The stu- 
dent must prepare all parts for his 
instrument i. e. Ist, 2nd and 3rd 
cornet, etc. Any or all of these 
parts may be used for tryouts and 
the student will be responsible for 
the purchase and preparation of 
such. Every effort will be made to 
have an adequate supply of parts 
on the music dealers shelves by 
January Ist and it is sincerely 
hoped each all-state student will 
have an equal opportunity to pre- 
pare. The Area winners will have a 
shorter time but they will all be in 
the same boat if all Area Tryouts 
are held January 21st. 

Probably the most discussed 
topic among music people in Texas 
this season has been the scrutiny 
of the administrators through the 
UIL framework. Almost invariably 
there arises indignant criticism of 
other time consuming activities or 
courses in comparison with band, 
etc. This is certainly a natural re- 
action but perhaps not always the 
best grounds to base discussion or 
argument upon. “If they can do it 
why can’t we’’ sounds more like an 
excuse than a justification for 
things which are easily justified 
from an educational standpoint. If 
one goes about his work with a 
sense of sincerity and professional- 
ism, certainly it will not be neces- 
Sary to excuse sincere professional 
meetings of music educators and 
most surely such a director will not 


(Please turn to page 12) 
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THE PRESSER SUMMIT BAND SERIES 


the finest 


music of contemp- 


FANFARE AND MARCH Romeo Cascarino 


Full Band — $7.50 


Symphonic Band $10.00 


WHEN JESUS WEPT — william Schuman 


orary composers 
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Symphonic 
Concert Band. 
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SINCE 1883 


Full Band — $7.50 


CHESTER OVERTURE — William Schuman 


Full Band — $10.00 


AMERICAN OVERTURE - J. W. Jenkins 


Symphonic Band $10.00 


Symphonic Band $12.00 


Symphonic Band $10.00 


THREE JAPANESE DANCES ~ Bernard Rogers 


Full Band — $15.00 


Symphonic Band $18.00 


DIVERTIMENTO FOR BAND - Vincent Persichetti 


$10.00 


Symphonic Band $12.00 


Consult your local music dealer. 


THEODORE PRESSER COMPANY 


Bryn Mawr, 


Pennsylvania 
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Orchestra 
Division 


As announced in last month’s 
magazine, we are very proud to 
present as part of our Orchestra 
Division program for the TMEA 
Convention in Dallas next Febru- 
ary 9-1l a series of three clinic ses- 
sions devoted to the theme ‘‘Build- 
ing the School Orchestra Program.”’ 
This event will be sponsored by 
Scherl and Roth Inc. and will fea- 
ture as clinician Dr. Robert Klot- 
man, outstanding conductor and 
string specialist from Akron, Ohio. 

The following is a tentative out- 
line for the three sessions: 

I. Developing ‘‘Beginning”’ String 

Classes 
A. Why have strings? 
B. Recruiting 
C. Equipment 
D. The Mixed String Class 
1. Developing Right Hand 


Facility 

2. Developing Left Hand 
Facility 

3. Integrating Skills- 
Reading 


4. Danger signals that 
retard progress 
II. The Intermediate Stage 
A. Refining Bowing & Left 
Hand Techniques 
B. Improving Intonation 
C. Utilization and Maturation 
for Private Lessons 
1. Using private lesson 
techniques in the mixed 


class 
D. Integrating winds and 
strings 
E. Providing for Individual 
Differences 


1. Ensembles 
F. Materials for Junior High 
and Intermediate 
Orchestras 
Ill. A. 14 Eessentials for Improving 
High School Orchestra 
B. The Orchestral Palette 
The following people are serving 
as orchestra chairmen fer their 
region: 
Region 
Houston 
Region VII — George Bronaugh, 
Kingsville 
Region XII — Harold Meehan, 
Beaumont 


V — John Carnagey, 


(Please tum to page 10) 
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You are invited — 


BUCCANEER 
MUSIC 
FESTIVAL 
1961 


May 4-6 
Senior Days 


April 22 
Junior Day 


® Nationally recognized judges 
Carleton Stewart, Clarence 
Sawhill, Weston Noble, Bob 
Holliday, Hugh McMillen, Paul 
Yoder, Don Jacoby, and 
others. 


Band — Choir — Orchestra 
Solos and Ensembles 
Festival features 
® Recreation on sand, surf and 

sea 


For rules & awards, write 
DEL MAR COLLEGE 


Corpus Christi, Texas 
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BY ACTUAL SURVEY 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 
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Music A Necessity in 
The Scientific Age 


The following was presented in 
the form of a talk to the music sec- 
tion of the Texas State Teachers 
Association at the recent state con- 
vention held in Corpus Christi, 
Texas, by Gene A. Braught, direc- 
tor of bands, Del Mar College. At 
the request, and by vote, of those 
present, this material is presented 
for publication. 


It is a sincere pleasure to have 
an opportunity to appear before 
this group of music educators at 
this state wide meeting. Since my 
time is limited to ten minutes, I 
would like to come directly to the 
point. I have been asked to com- 
ment on the subject ‘‘Music A Nec- 
essity in the Scientific Age’’, and, 
in addition, give a few statistics 
concerning the advantages of music 
study. 

In a recent committee report 
from the Music Educators National 
Conference, this comment was 
made:— 

“The Van Allen’s, the Rickover’s, 
and the Von Braun’s all agree that 
the country does not need more 
scientists, but does need better 
ones. Then why is it that most sci- 
ence classes are bulging in num- 
bers? This can be directly traced 
to inadequate counseling at the 
high school level. Many a good high 
school student has been led to be- 
lieve that someday he will be a 
great engineer when his talents 
show every indication of his being 
an excellent musician or particular- 
ly outstanding in another field. Be- 
ing in the upper 1/3 of a small high 
school, often ends up as average in 
college. Then after a year or two 
of struggling, he has lost what in- 
terest he did have in band, choir, 
or orchestra, and we have lost a 
good performer in our organiza- 
tion.’’ 

I have heard several music dir- 
ectors in our public schools make 
this remark:—‘‘I had an excellent 
student who was advised by the 
counselor to take math or science 
rather than band or choir this year, 
so I have lost another good per- 
former.’’ Let me inform you now, 
that this inadequate counseling is 
not being done ‘“‘only’’ by the so 
called ‘‘counselors’’. A good portion 
of it is the ‘‘lack of counseling’’ on 
the part of the music instructor. 

How many in this room can hon- 
estly say you take time to counsel 
your students and discuss the pos- 
sible careers in music with them. 
May I see the hands of those in this 
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room that have a copy of, and have 
studied, a brochure published joint- 
ly by the Music Teachers National 
Association, the Music Educators 
Conference, and the National As- 
sociation of Schools of Music en- 
titled ‘‘Careers In Music?’’ (5 
hands were counted — does this in- 
dicate par for music educators?) 
Also, I question the number of 
‘‘counselors’’ in our public schools 
who have studied this brochure. I 
would believe the science and math 
instructors probably present their 
students with this important infor- 
mation. 

How often have you heard, or 
perhaps been a part of, a small 
group of teachers when someone 
made the remark, ‘“‘I think our ad- 
ministration allows athletics (or an- 
other department) to be over-em- 
phasized’’, or have heard a small 
group of businessmen make this 
Same acquisation? Have you ever 
stopped to think that usually the 
only time a department is ‘‘over- 
emphasized’’ to either teachers or 
the general public, is when they do 
outstanding work and receive sev- 
eral consecutive top ratings in state 
competition. Seldom is an activity 
“‘over-emphasized’”’ in the minds of 
even teachers on the staff when the 
athletic team, the band, choir or 
orchestra fails to win year after 
year. So . . . just continue to re- 
ceive 2nd, 3rd, or perhaps a lower 
division rating in music contests 
and people will not feel you are 
over-working the students. Become 
a winner and you too will be crit- 
icized by a few. Is it possible that 
we have a tendency to just sit back 
and criticize the others for pushing 
their program. I think it is time we 
music-educators thought enough of 
our field to push it and in general 
‘*go to work’’. 

If I should ask the question, ‘‘Is 
music important to the child?’’, I 
am certain everyone in this room, 
as a music-educator, would agree 
that it is. What are ‘‘you’’ doing to 
sell this program to your school ad- 
ministration? Why music for the 
child? Let me give you a few sta- 
tistics that should prove to be of 
interest. 

The Book of Knowledge Research 
Department sent me the following 
information just two weeks ago... 

‘*Music is vitally important in the 
prevention ef crime because it in- 
duces moods and states of mind 
which are incompatible with crime 

. On the twenty-fifth anniversary 
of the MUSIC SCHOOL SETTLE- 
MENT in the heart of New York 
City’s East Side, the following in- 
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Vocal Division Column 


By Carl J. Best 


James Ramsey 





1961 All-State Choir Organizer 


It is with pleasure that I an- 
nounce to you that James Ramsey, 
(pictured above so that your All- 
State Choir members may see him), 
is to be the organizer for the 1961 
All-State Choir. He has taught in 
Texas City, Texas, and at Phillips, 
Texas. His special interest and 
teaching field is that of the Junior 
High School. I am always aware 
of the people in TMEA who are 
Junior High directors. The need in 
this area is a great one. Those of 
us who have taught in both High 


School and Junior High understand 
and appreciate the opportunity and 
responsibility in this age group. So, 


James Ramsey comes to this place 
of leadership, and hard work, from 
this group of our TMEA member- 
ship. If you need to communicate 
with him about All-State choir mat- 
ters, his address is: Box 416, Phil- 
lips, Texas. 

An item of correction please: 
This supersedes all other state- 
ments on the matter and concerns 
regional vocal chairmen and All- 
State choir members. Your regis- 
tration fee for the All-State Choir 
members is $5.00 only, per person. 
The additional dollar for a patch is 
not necessary. Please observe! 

This time of the year, with all its 
comings and goings and doings 
about such things as American Edu- 
cation Week, Thanksgiving, and 
Christmas leaves us all gasping. 
Sometimes I lose sight of the 
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whole view Let me say that now, 
as never bofore in music education 
in Texas, we do need to be able to 
define what we do in our teaching. 
We must be able to defend it. Per- 
haps, we have felt like the un- 
wanted step-child. Sometimes our 
defense has been a negative one 
Now is the time to show our educa- 
tional co-worker and our admin- 
istrative forces an area ‘‘Grown 
Up”’ in its thinking, in its profes- 
sional growth, and in its educational 
philosophy and teaching techniques. 
A mature professional group should 
not present an immature and apolo- 
getic facade to its colleagues, or its 
friends. Let’s make our testimony 
to music a positive one! 

Other plans for our February 
Convention-Clinic are shaping up 
each day. The interest in Junior 
High voices has led us to schedule 
a series of meetings during the con- 
vention in this area. Dr. Travis 
Shelton of Southern Methodist Uni- 
versity is helping develop this 
workshop which will deal with 
methods, techniques and materials. 

In another section of this maga- 
zine is a listing of materials for the 
Christmas season. These come from 
Mary Elizabeth Whitner, Editor of 
the Washington Music Educator. 





Texas String News 


‘‘Are you losing students to sci- 
ence courses?”’ 

“Can your students schedule or- 
chestra and still meet the increas- 
ingly stringent college entrance re- 
quirements?’’ 

These and similar questions dom- 
inate the conversation whenerer 
string teachers get together. 


When your president began his 
teaching career several years ago, 
we had “‘The String Problem’’, and 
a real problem it was. String play- 
ing seemed about to become a lost 
art. 

Some string teachers blamed the 
band movement for our troubles 
saying, ‘“‘The bands are so much 
more glamorous with their shiny 
instruments and flashy uniforms. 
They’re taking all the good stu- 
dents.”” However, a few teachers 
let enthusiasm overcome their bet- 
ter judgment and began teaching 
strings — to anyone who would hold 
still and permit a fiddle to be 
tucked under his chin, and some 
surprising things happened! Or- 
chestras began to reappear in a few 
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Elementary Division 


By Sylvia Ostrow 


Out of seventeen regions in 
TMEA, eight have reported an ele- 
mentary chairman. How about 
that? Progress moves remarkably 
slow. Why haven’t we heard from 
regions 3, 10, 11, 12, 14, 16, and 17? 
Can’t someone be stirred to take 
on a chairmanship just to have the 
region represented? 

Exciting news comes from Bay- 
town. They want a music teachers’ 
breakfast at the TMEA convention 
in Dallas. They shall have it Feb- 
ruary 10th at 7:30 a.m. at the Stat- 
ler Hilton Hotel’s Bluebonnet Room. 
More about this in a later issue. 

Serious inquiries regarding or- 
ganization of regional elementary 
divisions have come from regions 
1, 4, 8, 15, and 16. My own region, 
6, has started the ball rolling. You 
know, if we want to be a part of 
TMEA, and expect workshops and 
clinicians at the state conventions 
we must do something locally. We 
need to impress the other divisions 
with our activity away from the 
convention, for that is where we 
can be heard the loudest. It is dif- 
ficult for the classroom music 
teacher to get away for a conven- 
tion, yet she wants representation 
in the state organization. Upper 
levels always wish they could get 
more from the elementary folk. If 
we stand together locally we at 
least let others know that we have 
an elementary program. Our work 
in the schools is not sufficient. We 
need to advertise our professional 
standards and aims in elementary 
music. How? Well, just get a few 
music teachers together over some 
food and have a discussion of 
methods, problems, or programs. 
You know, every time someone 
on a program you just know you 
can do as well, if not better. Meet 
at least three times a year with a 
definite program planned, and 
you'll find yourself with a good 
regional elementary music division 
of TMEA. 

By the way, the piano group has 
come back into the fold. Dallas has 
taken the initiative. They are plan- 
ning a class-room piano demon- 
stration for us Friday, February 
10th, from 4-5 p.m. in the Grand 
Ballroom of the Statler Hilton. This 
piano group will entertain us with 
a tea following the demonstration. 
More from them later also. 

Let’s not just teach. Let’s grow 
in our work. The best way is to 
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study. Next best is belonging to 
groups who study and share. Join 
TMEA, organize your own group 


and share with your neighbors. 
Then take a professional holiday 
and come to TMEA. 

See you in Dallas February 9, 
1961? 


Texas String News. 


high schools. Our all-state orches- 
tra stopped playing junior high 
music and tackled Tchaikowsky 
and Brahms symphonies. Commun- 
ity orchestras sprouted all over the 
map. And whenever there was a 
strong string program in the 
schools, the bands became stronger 
also without damaging the string 
program in the least. 

In spite of our progress, we still 
have problems — the same ones we 
have always had: too few pupils; 
too few enthusiastic teachers: and 
too little public support. The only 
difference is that we now have a 
new whipping boy. What a _ boon 
Sputnik was! Now we can complain 
that all the spective string stu- 
dents are becoming scientists! 

It is entirely conceivable that the 
current upheavals in education are 
indicative of a genuine public de- 
mand for higher standards. If this 
is so, those areas of the curriculum 
that produce a superior product will 
be retained and encouraged, and the 
activities producing inferior educa- 
tional products will be eliminated 
or discouraged. We know that we 
have a superior product to offer. 
Our task is, as it has always been, 
to attack our work with such en- 
thusiasm and sincerity that the ex- 
cellence of our offering becomes ob- 
vious to the public. When we do 
that, the same public that is now 
demanding more scientists will de- 
mand more string teaching. 

George W. Robinson, President 


Swift and Musser 
Write About Music 


Belwin, Inc., of Rockville Center, 
Long Island, New York, has recent- 
ly released a very fine book by 
Frederic Fay Swift and Willard I 
Musser titled ‘‘All About Musi 
which should prove an invaluable 
aid to public 
both in the high schools and the col- 


school music classes, 


leges and universities. Profusely il- 
lustrated, this text is designed for 
both classroom work and just en- 
joyable reading. One of the bette! 
books on music to come along ina 
long time. 
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Orchestra Division News 

Region XIV — Archilles Balab- 
anis, Wichita Falls 

Region XVII — La Falco Robin- 
son, Austin. 

The other regions either did not 
elect an orchestra chairman or did 
not report the election to the Ex- 
ecutive Secretary or to me. 

At the February Convention we 
will have a meeting of the regional 
orchestra chairmen to make recom- 
mendations for the guidance of the 
new state chairman who we will 


elect at our Orchestra Division 
Luncheon, Saturday, February 11. 

Mr. Carl Ludwig, of Ludwig 
Music Publishing Company, pub- 
lisher of ‘‘Andantino and Overture” 
by Abel, to be performed by the 
TMEA Youth Orchestra, has some 
interesting information about the 
composer of this piece. 

“I recently discovered something 
very unusual in regard to K. F. 
Abel on a piece of antiquarian 
music, which I got from England. 
As my program notes stated, he 
was a pupil of J. S. Bach and on the 
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front cover of this piece of music 
read the title, PERFORMED at the 
BACH & ABEL CONCERTS in Lon- 
don, England. I thought this was 
interesting, showing the close as- 
sociation between the masters.’’ 





Know Your Clinicians 
Bernard Goodman 





Bernard Goodman received his 
academic training at Western Re- 
serve University and the Cleveland 
Institute of Music. He taught instru- 
mental music in the Cleveland Pub- 
lic Schools, and was a first violinist 
in the Cleveland Symphony Orches- 
tra under Arthur Rodzinski from 
1936 to 1946. He has been a violin- 
ist of the Walden String Quartet 
since 1934. 

Mr. Goodman has been artist-in- 
residence at Cornell University, and 
Professor of Music and artist-in- 
residents at the University of Illi- 
nois since 1947. In 1950 he was ap- 
pointed Conductor of the University 
of Illinois Symphony Orchestra, 
which, under his leadership, has be- 
come known as one of the outstand- 
ing orchestras in the United States 

During 1959-60, Mr. Goodman was 
awarded a Kulas Foundation Grant 
for advanced study with Dr. George 
Szell, distinguished Conductor of 
the Cleveland Orchestra. Mr. Good- 
man appeared as guest conductor 
of the Cleveland Orchestra in Feb- 
ruary of 1960. This season, in addi- 
tion to his manifold activities as a 
violin soloist, member of the Wal- 
den String Quartet, teacher and 
Conductor of the University of IIli- 
nois Symphony Orchestra, Mr. 
Goodman has been appointed Musi- 
cal Director and Conductor of the 
Champaign - Urbana Civic Sym- 
phony Orchestra, a newly-organized 
professional group. He is in wide 
demand as Guest Conductor of All- 
State High School Orchestras 
throughout the country, and has 
won unqualified critical acclaim 
for both his professional and educa- 
tional activities in music. 
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formation was released: ‘In its 
quarter of a century of existence, 
not one of the 30,000 children en- 
rolled in its music studies had ever 
come before a Juvenile Court for 
delinquency! Time has not shaken 
this record. Today, eighteen years 
after the first figures were re- 
leased, the school can still boast of 
never having had a delinquent.”’ 

Columbia University research de- 
partment informs me that in 1945, 
$0.3 percent of the honor students in 
our public schools participated in 
some musical activity and study. 
The investigation also informs us 
that less than three percent of the 
criminals in our penal institutions 
participated in any musical organ- 
ization or had received any formal 
music training. However, today, 
after the disclosures concerning the 
MUSIC SCHOOL SETTLEMENT’S 
delinquency record, some experts 
set out to find what percentage of 
the criminals confined in penal in- 
stitutions throughout the United 
States had received a musical edu- 
cation. Olga Samaroff’s work in 
this field has provided us with not 
only positive proof of the value of 
music in crime prevention, but also 
with figures to back up this state- 
ment to such an extent that those 
who once were skeptical can bury 
their doubts. 

“Eighty-seven percent of the 
prisons answering Miss Samar- 
off’s form letter had no profession- 
al musicians or musically-educated 
persons among the inmates. Out of 
11 penal institutions, only four had 
any musically educated inmates at 
all. Of these four institutions, with 
a convict population totaling 12,- 
401, Sing Sing had the highest num- 
ber of musicians — 19 out of 2,408 
inmates, or less than one percent. 
The state penitentiary at Joliet, Il- 
linois, had the lowest percentage of 
musicians or musically-educated 
persons; not one among its 4,787 
charges.’’ I for one, believe this to 
be very significant and suggest this 
alone to be reason for each of us to 
make every effort to sell our pro- 
gram to school administrators, fac- 
ulty, students and community, and 
urge that music courses hold their 
rightful place in the school curricu- 
lum, 

Albert S. Williams in his article 
“Music and Crime Prevention’’, 
published in the Music Journal, 
October, 1957, states:— 

“Some prison officials have al- 
ready acknowledged that there 
seems to be some connection be- 
tween music and the absence of 
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have a difficult time justifying t 
his local administration any activ- 
ity which will help him to be mors 
competent in the job he is hired to 
do. The ultimate disposition of the 
music programs in the schools of 
Texas will not be decided by TMEA 
or UIL or any of the groups having 
influence upon those agencies. It 
will be decided right in each loca! 
situation by people you come into 
contact with every week. You will 
be the greatest single factor in the 
way your community and school 
decides to operate a music pro- 
gram. If you abuse privilege, expect 
to have that privilege curtailed. If 
you are sincere in your respect and 
use of what you have at present 
there is every reason for its con- 
tinuance and perhaps even for its 
improvement. This thinking could 
apply to the yearly TMEA conven- 
tion as well as to local situations 
over the state. 
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crime. For instance, the band- 
master in one prison, after describ- 
ing how he trained prisoners who 
had no previous knowledge of music 
to play in the prison band, re- 
marked: ‘Trained musicians do not 
commit crimes, and men who re- 
ceive musical training in penal in- 
stitutions stay out when they are 
released. Musical training is a 
more potent instrument than any 
other, because rhythm and har- 
mony find their way into the in- 
ward places of the soul, on which 
they mightily fasten themselves, 
imparting grace, and making the 
souls of the musically-educated 
graceful!”’ 

Mr. Williams further states:— 
“In spite of the strong arguments 
attesting to its importance in edu- 
cation and rehabilitation, music 
holds a place far below its potential 
value. A few (and I am glad to say 
a few) musicians have gotten into 
trouble, naturally resulting in wide 
publicity. This publicity has been 
used adversely to label all musici- 
ans, whether good or bad, as mem- 
bers of a morally low profession. 
It is good to know that statistics 
place musicians, as a whole, almost 
completely on the other side of the 
fence.”’ 

From Oxford University we are 
informed that only ten percent of 
the students study music; yet this 
ten percent takes 75 percent of all 
honors and scholarships granted by 
the university. This is a record over 
a period of thirty successive years. 
We have proof that students of seri- 
ous music are the best patrons of 
libraries and seem to be better 
posted on current events, history, 
invention, finance, etc. 

We also know that in the past 
five years, ‘‘rock and roll’’ music 
has done more than any other one 
thing to cause Juvenile Delin- 
quency. This is supported by rec- 
ords of police departments and 
Juvenile Homes. Yet, how many so 
called ‘‘music-educators’’ sitting in 
this room today have used this 
form of music (?) on a variety 
show, perhaps in a band half-time 
show, or as a novelty number on a 
choir concert? Is this truly educa- 
tion when we have concrete evi- 
dence that this type of entertain- 
ment is one of the main causes for 
juvenile delinquency? 

Dr. Himie Voxman, Head of the 
Department of Music, University of 
Iowa, has said:—‘‘Only an impos- 
sibly unique high school literature 
course would graduate a student 
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MUSIC DEPARTMENT 


For Details Write: Dr. Floyd D. Funk, Music Dept 
2401 East Holcombe Boulevard, Houston, Texas 





PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


SACRED HEART DOMINICAN COLLEGE 











SOUTHERN MUSIC COMPANY 


PRESENTS 


Schinstine-Hoey — BASIC DRUM METHOD 2.00 
A new approach to the teaching of drums. School band musicianship Multiple 
Bounce Roll — Measured Dynamics Bass Drum Techniques, etc. A real method 
for directors with limited percussion training. New, Fresh, Different 

Don McCathren — PLAYING AND TEACHING THE CLARINET FAMILY — 1.50 

Don McCathren — ORGANIZING THE SCHOOL STAGE BAND 1.75 

Haydn-Hindsley — DIVERTIMENTO No. 1 Clarinet Choir 4.00 

Kepner — PARADE OF THE LEPRECHAUNS—Complete W.W. inc!. Saxes 4.00 

Kepner — PLAYGROUND — Clarinet Choir 4.00 

Osterling — A STUDY IN LAVENDER — Clarinet Choir 3.50 

Myrow—FIVE O’CLOCK RUSH—New Concert Band Novelty 7.50 10.50 

Clifton Williams—ACADEMIC PROCESSION—Processional March 5.00 7.50 

Stevens — JET FLIGHT — No. | from TRAVEL suite 6.00 9.00 

David Bennett — SAX-SOLILOQUY — Sax Quartet with band 6.00 9.00 

Rabaud-Gee—SOLO de CONCOURS—Clarinet Solo with band 6.00 9.00 

Osterling — A STUDY IN LAVENDER—Program Band Number 4.50 6.50 


WE OWN AND DISTRIBUTE THE ANDRAUD WIND INSTRUMENT LIBRARY 


Write for complete catalogue, which also contains 
listings of our FRENCH WOODWIND IMPORTATIONS 


SOUTHERN MUSIC COMPANY 


1100 BROADWAY 


SAN ANTONIO 6, TEXAS 


























. Century 
Room 


“C” is for Century Room — “C” is for 
celebrate. When it’s the right time to 
celebrate, it’s the right time to go to the gala 
Century Room of Hotel Adolphus. Divine dining 
delightful dancing, exciting entertainment with 
star celebrities. Plan now for your next 
elegant evening to be in the 


fascinating Century Room! 


HOTEL 
Adoliphus 
DALLAS 


Phone: RI 7-6411 TWX: DL511 





Southwestern Musician—Texas Music Educator 





















unfamiliar with the name and 
works of Shakespeare, Keats, 
Dickens, Emerson, Twain, and 
Hemingway. How many of our 
music students are equally knowl- 
edgeable about the contributions of 
Bach, Haydn, Brahms, Bartok, and 
Copland? To be able to spell their 
names is scarcely sufficient.’’ 

I am certain good science instruc- 
tors encourage their students to at- 
tend science fairs, lectures, and sci- 
ence programs of all types. Part of 
‘‘vour’’ job as a music-educator is 
to encourage your students to at- 
tend special concerts, clinics and 
festivals and for ‘‘you’’ likewise to 





attend such events. 


I feel safe in saying that in this 
room we have a good number of 
music-educators who attend such 
activities whenever possible. How- 
ever, I know that far too many of 
us just don’t want to be bothered 
with this ‘‘after-hour’’ work. Some 
feel we should not be required to 
do these ‘‘extra’’ assignments, yet 
we all desire special considerations 
and salary increases. I believe 
work and results must precede sal- 
ary raises for all teachers. 

If you expect additional consider- 
ations, you must first produce and 
as of now, we have far too many 
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HAMBURGER 


100° wool worsted whipcords 


CELEBRATES 
TWENTY YEARS 


Band Uniform Fabrics 


Standard shades 
always available 

to manufacturers 

for Fill-ins and 
replacement uniforms. 


*No. 1160...16 oz. Superfine Whipcord 
*No. 1860 ...14 oz. Standard Whipcord 


45 East 17th St 







New York 3, N.Y 
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musically poor groups in our pub- 
lic schools and colleges. 

In closing may I suggest that 
each of us, as a music-educator, 
give all possible encouragement to 
each child for the development of 
a desired taste in ‘‘good music” 
and keep up-to-date on job possibil- 
ities in our field for counseling pur- 
poses. There is a place for the top 
academic student in the field of 
music and it is your job, and my 
job, to counsel those students with 
outstanding music ability into this 
field of work. We’ll not only have 
better musical organizations in our 
public schools and provide a better 
background for those who will enter 
the field of music as a profession, 
but be able to compete with science 
and math classes for the outstand- 
ing students, and without question 
or doubt, have better children in 
our communities and these United 
States. 





(From page 3) 


tator attendance. Through the use 
of properly selected recipients of 
the Festival Award it has been pos- 
sible to increase greatly the valu- 
able experiences to the students in- 
volved and also to build up public 
interest. With three men like Mere- 
dith Willson, Mitch Miller and now 
Richard Rodgers on “our side’’ I 
feel that we will have no problems 
in the future in the development of 
the Festival. 

I would like to quote out of con- 
text a fragment of the letter Mr. 
Rodgers wrote to Jimmie Stewart 
on October 20th. ‘“‘I want to tell you 
how extremely exhilarating and 
gratifying my experience at the 
State Fair of Texas was. Receiving 
the award was, of course, a won- 
derful experience but the evening 
itself, with all those thousands of 
boys and girls, gave me something 
to remember for the rest of my 
life.’”” I think this is particularly 
fine coming from a man who has 
received the many honors Mr. 
Rodgers has. 

Once more let us thank you for 
your cooperation in building this 
great annual musical event. 

With best regards, 


Sincerely, 
Joseph B. Rucker, Jr. 
Asst. to the General Manager 





December 1960 














bil- 
ur- 
top 

of 
my 
ith 
his 
ive 
yur 
ter 
ter 
on, 
ice 
nd- 
ion 

in 
ted 


use 
of 
OS- 
ilu- 
in- 
lic 
re- 
OW 


ms 
, of 


Mr. 
art 
you 
und 
the 
ing 
on- 
ing 

of 
ing 
my 
rly 
1as 
Mr. 


for 


his 


ger 


60 











OPPORTUNITY 

One of the most highly prized 
opportunities is the ‘*Young Artist 
”? of the Metropolitan Museum 
of Art given in the beautiful Grace 
tainey Auditorium. The 
approach to the auditorium is through 
the exhibits of musical instruments, 
the first piano, harpsichords, clavi- 
cords, and ancient instruments, 
an atmosphere which produces some- 
thing akin to awe for the sensitive 
person. The Museum states in its 
introduction to the series: ‘It is 
not the purpose of this series to 
add one more contest to the exist- 
ing national and international com- 
petitions. Instead the young Artist 
Series presents performers who are 
at the stage of their careers where 
additional solo recitals will give 


Series 


Rogers 


them recognition by a wider aud- 
ience. Selection is made on the 
basis of subjective criteria instead 
of a point system, the most import- 
ant being promise of artistic matur- 
ity, individuality of style and mas-- 
tery of technique that serves as a 
means of communication rather than 


mere display. The series, made 


possible each year by a special 
grant from Mrs. John D. Rocke- 
feller, Jr., presents the artists in 
their only New York solo recitals 
of the season.’’ 

Daniel Pollack, brilliant Guild 
winner of a few seasons ago plays 
October 27. He was one of the prize 
winners in the International Tsch- 
aikowsky Competition in Moscow, 
and the first winner of the Josef 
Lhevinne Memorial Scholarship at 
Juilliard. Andrew Heath, graduate 
of Harvard, for many years pupil 
of Gladys Ondricek, Guild member 
of Boston, winner of Frank Hunt- 
ington Beebe Fellowship and sev- 
eral national awards will give his 
recital December 1. He will then 
tour in the Far East under the 
sponsorship of the United States 
Department of State. 


—O— 


Carnegie Hall, dear to the hearts 
of all music lovers has had a com- 
plete face lifting, white and gold, 
no less. Even the outside of the 
building is attractive, now that we 
Can see it with decades of soot 
removed. The finals of the Leven- 
tritt Competition (the winner plays 
with the New York Philharmonic 
and tours under management) will 
again be held in Carnegie, Wed- 
hesday evening, October 12. 


—O-— 
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Merle Holloway 


Dear Southwestern: As this is 
being written (October 6) prep- 
arations are in progress for the 
workshop to be given by Merle 
Holloway in the beautiful studio 
of Henry Levine on 58th Street here 
in New York. Beside teachers of 
New York City, the attendance is 
being swelled 4 teachers of Scars- 
dale, White Plains, Hemstead, a 
block of ten from Brooklyn, and 
individuals from Pennsylvania, 
New Jersey and Connecticut. Miss 
Holloway is Guild Chairman in 
Tampa, Florida, and teaches pro- 
fessionals from all over Florida, 
and Georgia. She has served as 
P tsident of the Florida -Music 
Teachers Association, and her 
reviews of music are seen regular| 
in ‘‘American Music Teacher’ 
The New York course will be morn- 
ings of October 31, November | & 2. 


© = 


Texas students may wish to enter 
the International Bach Contest in 
Washington, D. C 
the American Association of Univ- 
Women. 


sponsored by 


ersity Raissa Tsentis, 
formerly of New York, founded it 
and did all the spade work to get 
it into running order, a tremendous 
task. Last spring was the inaugural 
Three judges gave the 
decisions: Edwin Hughes of New 
York, LaSalle Spier of Washington, 
and Erno Balogh of Baltimore. 
Winner of First Prize in the Senior 
Division was Zola Mae Shaulis, 
now seventeen, who at the age of 
five captured the audience of pro- 
fessionals who heard her in Phila 
delphia. Alexander Hillsburg in- 
vited her to play Mozart Concertos 
with the Philadelphia Orchestra, 
and took her to Worchester on tour 


occasion. 
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with the Orchestra. She won Radio 


and TV contests, appeared at many 
Atlantic City conventio1 and ha 
been a constant entrant in National 
Guild auditions. Jame Fran 

Cooke left her his Steinw iy Grand 
with a notation in his will whic! 


said: ‘‘she is the greatest prodigy 
I have ever heard.’’ 

The Intermediate Divi 
won by Donald E. Read, 14, of 
New York, and the Junior Divisio 
by Gary De Sesa, 7, from Lor 
Island New York Contestant 


came from many States, really to 
the surprise of the ponsors, and 
there was considerable comment in 
Washington papers. Write to Raissa 
Tselentis, 3230 ‘*O’’ Street, N.W 
Washington 7, D. C. for rule time 
place, prizes and other details of 


the next Bach Cont 


By December 15 the last record 
ing for the Guild Biennial Record 
ing Competition will be wrapped and 
sent, then all we can do is to hold 
our breath until the winner ure 
announced. But that a long time 
to hold on, actually unt next May 
so the thing i to get ready for 
regular spring auditior ind trust 
that in all good time we hall hear 
the outcome. There is more inter 
in the Competition than ever be 
fore, and who can wonder? Three 
$500 prizes,a whopping 51000 prize 
lor “best of how’’ many 3125 
S50 and smaller one really al 
event of national importance to the 
musical world 

A NATIONAL RECORD 
What teacher in the United 


States has the largest number of 
Paderewski Medal Winners? Arnetta 
Jones of New York City has nine 


teen, three of them won thi year 
Che big winner next in lineis Tekla 
Staffel with fifteen. Mr: gtaffe]l 
has been for 26 years Guild Chair 
man in San Antonio. When you think 
what it takes to produce one o 
these winners: ten year with ten 
memorized pieces, it ‘‘gives pause’”’ 
Both of these teacher have H.S 
Diploma and Collegiate and Artist 
winners, and professional pupil 
who have won scholarshi;y fellow 
ships, European study, 
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SENIOR COLLEGES 


Abilene Christion College 
Abilene, Texas 

Leonord Burford, Ed. D. 
Choirmon, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahan 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Phd 
Chairman, Dept. of Music 


Baylor University 
Woco, Texas 
Daniel Sternberg, Artist Diploma 
Dean School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texas 
Robert Floyd, Chairman 
Dept. of Music 

East Texas Baptist College 
Marshall, Texas 

Jack W. Kay, M.M.Ed. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teochers 
College 

Commerce, Texas 

James Richards, Ph.D 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

william S. Mathis, Ph.D 
Director, School of Music 


Howard Payne College 
Brownwood Texos 

E.N. Elsey, M.M. 
Chairman Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Choirman, Dept of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks M.M 

Chairman, Dept of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray B.M., M.A. 
Mus. D., Director 

Dept. of Music 


McMurry College 
Abilene, Texas 
Richard C. von Ende, Ph.D 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel Ph.D 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M 
Director, Dept. of Music 


MA. 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heort Dominican 
College 
Houston Texas 


Sam Houston State College 
Huntsville, Texas 

William Lee, Ph.D. 
Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 

Orville J. Borchers, B.M., M.A. 
Ph.D.m Dean, Schoo! of Music 


agi Texas State College 
on Marcos, Texas 

Ira Bowles Ph.D, 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texes 


James C MeKinney, B.M., M.M. 


Dean, School of Music 


Southwestern University 

Georgetown Texas 

John D. Richords, BFA. 
MMEd., Dean, 

School of Fine Arts 


Stephen F Austin State 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept of Music 


Texas Christion University 
Fort Worth Texas 

Michael Winesanker Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texos 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texos Lutheran College 
Seguin, Texas 

James A. Tarver, B.M., M.M. 
Chairman, Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Dept. of Music 


TEXAS ASSOCIATION OF MUSIC 


Texas Woman's University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso, Texas 

E, A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texas 
william Thornton Ph.D. 
Chairman, Dept of Music 


University of Texas 

Austin, Texas 

E, William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Dr. Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
Kenneth R, Hartley, 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A. Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Robert E. Hoffman, 


Chairman 


Blinn Junior College 
Brenhom, Texas 

Mrs. J.C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 
R.B. Golemon, M.A. 


Chairman, Dept. of Music 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Dept. of Music 


De! Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman School of Music 


OFFICERS 


Dr, Michae! Winesanker .. 
Dr. E.A. Thormodsgaard . . 


Dr. D. W. Morton 


Dr. william S, Mathis 


Mr. George M. Parks ..... 
ee 


Dr. James Richards ...... 


oot eS ere rTerTrrre. Director 


Pr rreerrTirrier, te President 
Tree CTS eee Vice-President 


Executive Secretary 
Past President 


Director 
Director 





SCHOOLS 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Harold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jack W. Hudgins Jr., 
Acting Chairman, 
Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
ponald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple State College 

Temple, Texos 

Mrs. Robert Marshal!, B.A M.Ed. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshboum, M.M. 
Head, Dept. of Music 


wharton County College 
Wharton, Texas 

Charles pydn 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amaritio, Texos 

Gladys M. Glenn, M.Mus., 
M.A., Mus.D., President 


Houston Conservatory 
Houston, Texas 

Mozert Hammond, B.M. Ed. 
President 


Texas Schoo! of Fine Arts 
Austin, Texos 

Miriam Gordon Landrum, 
President 























Library of Congress 
Serials Record Division 
Washington 25, D.C, 
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Welcome You! 


You're the most important person 





in our hotel! We want to make you 
feel welcome — to give you every possible service 


so your stay with us is pleasant and luxurious. 








Our delighted guests’ coming back — 


year after year — has made us the 








biggest hotel in Texas. You may come to town 
as as stranger — but as soon as you step 
inside the Adolphus, youre among old friends. 
Next time you're in Dallas, stay with us — 
well be glad to see youl 


dalphus | 


H. H. ‘‘Andy'’ Anderson 
Managing Director 
The Distinguished Hotel 
in Dallas 
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